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How	
  does	
  Shakespeare’s	
  use	
  	
  
of	
  male	
  and	
  female	
  voca2ves	
  
	
  for	
  social	
  class	
  compare	
  to	
  his	
  

contemporaries?	
  



What	
  are	
  voca2ves?	
  

•  Nouns	
  addressing	
  social	
  rela2ons	
  and	
  emo2ve	
  
aGtudes	
  towards	
  the	
  addresse.	
  Include:	
  
–  Status	
  terms	
  (your	
  majesty,	
  madam,	
  sir)	
  	
  
–  occupa2onal	
  terms	
  (officer,	
  vicar)	
  
–  general	
  terms	
  (gentlemen,	
  ladies)	
  
–  terms	
  of	
  endearment	
  (darling,	
  dear)	
  
–  derogatory	
  terms	
  (imbecile,	
  idiot)	
  
–  personal	
  names	
  (John,	
  Jane)	
  
–  compound	
  determina2ves	
  (any,	
  no,	
  every,	
  some)	
  

	
   	
   	
   	
   	
  (Huddleston	
  &	
  Pullum	
  2002,	
  522-­‐523)	
  	
  





Early	
  modern	
  drama2sts,	
  1514-­‐1662	
  



From	
  Shakespeare	
  to	
  
	
  Early	
  Modern	
  Drama	
  

•  Corpora	
  
– Shakespeare	
  (36	
  plays)	
  

•  Folger	
  Digital	
  Texts	
  Shakespeare	
  
• WordHoard	
  Shakespeare	
  

– Standardized	
  Spelling	
  WordHoard	
  Early	
  Modern	
  
Drama	
  (335	
  plays,	
  includes	
  Shakespeare)	
  
•  EEBO-­‐TCP	
  phase	
  I,	
  curated	
  by	
  Mar2n	
  Mueller	
  
(Northwestern)	
  



Social	
  class	
  in	
  EM	
  Drama	
  

•  2	
  dominant	
  sociohistorical	
  models	
  of	
  social	
  
class	
  
– Nevalainen	
  &	
  Raumolin-­‐Brunberg	
  1994,	
  revised	
  
1996	
  	
  
•  (Corpus	
  of	
  Early	
  English	
  Correspondence)	
  

– Culpeper	
  &	
  Archer	
  2003,	
  2005	
  	
  
•  (Sociopragma2c	
  corpus)	
  





 

Table 2. Models of social stratification in Tudor and Stuart England (Nevalainen and 
Raumolin-Brunberg 1996, 58, Table 4.1) 

Model 1 Model 2 Model 3 Model 4? 
(Royalty) 
Nobility 
Gentry 

(Royalty) 
Nobility 
Gentry 
- Upper 
- Lower 
Professions 

(Royalty) 
Nobility 
Gentry 
- Upper 
- Lower 
Professions 
→ Gentry 
→ Non-Gentry 

 
 
‘Better sort’ 

Clergy Clergy 
- upper 
- lower 

Clergy 
→ Nobility 
→ Gentry 
→ Non-Gentry 

‘Middling sort’ 

Merchants Merchants 
 
 
 
Social Climbers 

Merchants 
→ Gentry 
→ Non-gentry 
 
Social Climbers 

 

Non-gentry* Non-gentry*  
 
 

Non-Gentry  
 
‘Poorest sort’ 

* i.e. excluding the intermediate ranks of professionals, clergy and merchants 
 
 



Sociopragma2c	
  Corpus	
  	
  
annota2on	
  scheme	
  

•  Social	
  class	
  ranked	
  from	
  0-­‐5	
  
– Nobility	
  =	
  0	
  
– Gentry	
  =	
  1	
  
– Professionals	
  =	
  2	
  
– Other	
  middling	
  groups	
  =	
  3	
  
– Ordinary	
  commoners	
  =	
  4	
  
– Lowest	
  groups	
  =	
  5	
  
	
  

	
   	
  (Archer	
  2005,	
  113-­‐114;	
  Archer	
  and	
  Culpeper	
  2003,	
  48-­‐49)	
  	
  



“For	
  example,	
  we	
  could	
  not	
  use	
  the	
  whole	
  array	
  of	
  address	
  
terms,	
  a	
  theore2cally	
  rich	
  source	
  of	
  social	
  informa2on	
  …	
  
(even	
  if	
  we	
  could	
  be	
  sure	
  about	
  the	
  social	
  value	
  of	
  a	
  
par2cular	
  term	
  of	
  address).	
  We	
  allowed	
  ourselves	
  two	
  areas	
  
of	
  excep2on	
  here,	
  occupa2onal	
  terms	
  and	
  high	
  status	
  2tles.	
  
In	
  both	
  these	
  areas,	
  the	
  meanings	
  of	
  the	
  terms	
  are	
  rela2vely	
  
unambiguous	
  and	
  have	
  remained	
  rela2vely	
  unchanged	
  over	
  
2me.”	
  
	
  
	
  

	
   	
   	
   	
   	
   	
   	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  	
  (Archer	
  &	
  Culpeper	
  2003,	
  53)	
  	
  



01.15.21.04.01.02.02|	
  the	
  external	
  world	
  >	
  abstract	
  proper2es	
  >	
  ac2on	
  or	
  opera2on	
  >	
  
behaviour	
  or	
  conduct	
  >	
  good	
  behaviour	
  >	
  courtesy	
  >	
  courteous	
  forms	
  of	
  address	
  or	
  2tle	
  >	
  
[noun]	
  >	
  2tle	
  	
  
	
  	
  



lord [A-Z]|sir [A-Z]|
master [A-Z]|duke [A-Z]|
earl [A-Z]|king [A-Z]|

signior [A-Z]|lady [A-Z]|
mistress [A-Z]|madam [A-
Z]|queen [A-Z]|dame [A-Z]





So	
  where	
  in	
  Early	
  Modern	
  plays	
  will	
  
voca2ves	
  for	
  social	
  class	
  appear?	
  



Freytag’s	
  drama2c	
  pyramid	
  (1863)	
  



Other	
  models	
  of	
  drama2c	
  structure	
  
•  Schmidt,	
  ‘Fundamental	
  plot	
  arcs	
  in	
  TV	
  and	
  
movie	
  scripts’	
  (2014)	
  



Jockers,	
  ‘Syuzhet’	
  (2015);	
  	
  
Swafford	
  (2015a,	
  2015b,	
  2015c)	
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With	
  many	
  thanks	
  to	
  Chris	
  Forster:	
  	
  
hpp://www.cforster.com/2011/11/playing-­‐with-­‐mods/	
  	
  



Voca2ves	
  for	
  social	
  class	
  in	
  
Shakespeare’s	
  plays	
  



Any	
  varia2on	
  in	
  Shakespeare’s	
  	
  
plays	
  by	
  genre?	
  



Voca2ves	
  for	
  social	
  class	
  in	
  Early	
  
Modern	
  Drama	
  



Conclusions	
  

•  Do	
  voca2ves	
  mark	
  for	
  social	
  class?	
  YES	
  
•  Does	
  Shakespeare	
  use	
  voca2ves	
  for	
  social	
  
class	
  differently	
  than	
  his	
  contemporaries	
  by	
  
frequency?	
  YES	
  

•  Are	
  voca2ves	
  for	
  social	
  class	
  correlated	
  to	
  
drama2c	
  structure	
  overall	
  in	
  any	
  meaningful	
  
way?	
  NO	
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